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Opposite: In Steps of Sundew, photo Anna Elizabeth, 2020;  
Above: Sundew Dragline Excavator on Its Walk From Rutland to  
Corby In 1974, Corby Borough Council, 2020

IN STEPS OF SUNDEW The Arches, Deene Park, 
Rockingham Castle and  
East Carlton Countryside Park

IN STEPS OF SUNDEW is our current programme 
of artistic interventions, exploring the push 
and pull between nature and human presence 
and the effect that extracting resources from 
the landscape has upon those living within it.

Exhibitions will take place at Fineshade 
Wood, Deene Park, Rockingham Castle, 
East Carlton Countryside Park and online 
throughout 2021.

Sundews are species of carnivorous plants, 
which digest insects through the glands  
on their leaves in order to supplement the 
poor mineral nutrition of the soil in which 
they grow.

Sundew was also the name of the largest 
walking dragline excavator in the world, 
used in mining operations in Rutland and 

Northamptonshire between 1957 and 1980. 
In 1974, plans were devised to relocate the 
machine to a recently opened British Steel 
Corporation quarry near Corby. As moving 
and reconstructing the machine was not 
viable, Sundew walked 13 miles over an 
eight-week period.

During the walk Sundew carried the message 
on her rear of “EXCUSE ME, I’m walking 
to Corby”, crossing three water mains, four 
watercourses, 13 power lines, ten roads, a 
railway line, two gas mains, seven telephone 
lines, 74 hedges, and the River Welland 
before reaching its new home.

IN STEPS OF SUNDEW retraces the movement of 
people and resources from the landscape, as 
well as the dragline excavator’s Great Walk, 
posing questions about the relationship 
between the natural and the industrial and 
how these might coexist whilst avoiding 
climate breakdown.



TRIPLE HARVEST Featuring work by 

IKRAN ABDILLE
MARTHA CATTELL
AMY CUTLER
MARIE CHANTAL HAMROCK
SAPPHIRE GOSS
AMANDA LOOMES
VAUGHAN PILIKIAN

TRIPLE HARVEST is an online exhibition of films, 
remixing four Corby heritage films to create 
new narratives through the extraction of 
archival material. 

Archive films made available to artists 
included: Peter Paul’s 1960’s documentary 
film Double Harvest, which told the story of 
the Steelworks’ impact on Corby where the 
land was harvested for iron ore, returning 
to farmland for future crop yields; PLUTO: 
Corby’s role in making the Pipeline Under 
the Ocean, which supplied the Allied Armies 
during the D-day landings and subsequent 
invasion of occupied Europe; The Great 
Jib, a story of the ingenuity and skill of the 
workforce at Corby Steelworks during the 
making of what was the biggest walking 
dragline between 1947-1951; and Iron Ore in 
Britain, the mining and extraction of iron ore 
and its use in steel making.

View the TRIPLE HARVEST films online at:  
fermynwoods.org/triple-harvest-films

Ikran Abdille is an artist whose work 
explores ideas around language, GIFs, 
overlaying textures and thoughts.

Martha Cattell is an artist and curator 
whose artistic practice is largely focused on 
artist moving image, its materiality and role 
in archiving and community building.

Amy Cutler is an artist, cultural geographer, 
curator, writer, and film-maker who works 
with ideas of geography and nonhuman 
others. 

Marie Chantal Hamrock is an artist who 
uses facts from her life to create surreal 
works that exist in the hazy space between 
fiction and reality. 

Sapphire Goss is an artist-filmmaker whose 
work depicts chimerical worlds — mutant 
landscapes, bodies, cities, rooms — that 
hover somewhere between the remembered, 
the dreamed and the might-have-been.

Amanda Loomes usually works with the 
short experimental documentary form and 

is particularly moved by the effort of people 
whose work goes unnoticed, work that 
becomes erased or undone, or work that 
seems out of kilter with our time.

Vaughan Pilikian is a director and editor, 
whose career has seen him chasing burning 
barrels in a village in Devon, filming the lives 
of shipbreakers in northern India, translating 
the Sanskrit epic the Mahabharata and 
broadcasting recordings from ancient 
Babylon on Resonance FM.

TRIPLE HARVEST — THE ARCHIVES is an exhibition 
at Fineshade Wood, presenting the TRIPLE 

HARVEST films alongside fictional and 
authentic objects from the artists and Corby 
Borough Council’s heritage collection. The 
juxtaposition of the mythic and the historic 
questions the authenticity of the archive as a 
formal reference point, suggesting alternate 
futures and re-remembering the past. In 
addition to the filmmakers, this exhibition 
also includes a new work by artist Kaitlin 
Ferguson in collaboration with students 
from The CE Academy and Youthworks 
Northamptonshire.

Clockwise from top left: You Call It Sundew (still), Amy Cutler, 2020;  
Triple Harvest (still), Ikran Abdille, 2020; Triple Harvest, Fermynwoods 
Contemporary Art, 2020

The Arches  
Top Lodge, Fineshade Wood  
Near Corby NN17 3BB

17 May to 12 September 2021 (subject 
to ongoing government guidance)

10am-4pm daily 
Free entry



Clockwise from top left: Lovers at Hampstead Heath, Dyveke Bredsdorff, 
2018; But When They Got There It Had Already Been Stoved In, Bethan Lloyd 
Worthington, 2017; Deene Park, 2020, courtesy Brudenell Estates; 
Predator (detail), Alice Channer, 2020, courtesy the artist

Dyveke Bredsdorff is a Danish artist based 
between London and Copenhagen who 
works within various media such as text, 
sound, performance, photography, 16mm 
film, and sculpture. Her practice explores 
the relationship between emotion and public 
expression specifically invested in reframing 
contemporary lesbian feminism and identity 
investigating visibility, representation, and 
lesbian feelings and desires.
 
Alice Channer lives and works on the edges 
of London, using sculpture to s t r e t c h out, 
slow down and speed up industrial and post-
industrial production processes. Her work 
makes these processes more visible to herself 
and to others, and attunes us to the multiple 
embodiments and disembodiments involved. 
She imagines her work as a kind of 21st 
Century Process Art.

Bethan Lloyd Worthington lives and works 
in London. Her study includes the excavation 
of Gully Cave, Somerset and practices of 
climate reconstruction. 

Leyla Pillai is an artist, writer and researcher, 
currently producing and presenting Who’s 
That Girl?, a radio-art show spanning seven 
years in residence on NTS radio. Based 
between the city and the sea, her work 
explores unfolding spaces, suspending in 
freeflow ritual between sound and body, and 
tracing the edges of the surReal as it inspires. 
 
Amy Lay-Pettifer is a writer and curator. 
Her practice encompasses collaborative, 
site specific and non-book writing projects, 
which focus on voices, bodies, objects and 
how words become rituals that connect 
these things across time. She is co-curator 
of the listening project Shell Like and her 
work has been shown/published by Victoria 
& Albert Museum, Peer Gallery, LUX and 
Tate in London; The Quietus, Orlando and 
Information as Material.

Set throughout the gardens of Deene Park, 
a 14th century manor house in rural Corby, 
this exhibition of new and existing works 
explores the friction created when desire in 
the natural and human worlds entwine. In 
considering how we gather and extract from 
nature for our own pleasure — to fantasise, 
decorate, bask and escape — the exhibition 
pays close attention to the landscape’s own 
amorous agency; an equal and opposite will 
that meets ours from the other direction. 
 
Through audio, sculpture, installation and 
text, these artists investigate the melting 
point between bodies and elements - a 
specific chemistry that gives rise to new 
landscapes, textures and burning questions. 
Emerging from the heat of summer sun, 
from manicured lawns and from the strata 
of deep, excavated time, these works join the 
familiar elements of the natural world in a 
thorny, generative romance. 

PLEASURE GARDEN

Deene Park  
Corby, Northants, NN17 3EW

2 May to 29 September 2021 (subject  
to ongoing government guidance)

Deene Park open times and admission 
prices apply (from £3).

Admission to both the House and 
Garden is by pre-booked tickets. 
Tickets are not available to purchase 
on site. Historic Houses and RHS 
members can select a free ticket.

Book via deenepark.com

Featuring work by 

DYVEKE BREDSDORFF
ALICE CHANNER
BETHAN LLOYD WORTHINGTON
LEYLA PILLAI

Guest curated by 

AMY LAY-PETTIFER



Above, left to right: Work in Progress, Sarah Gillett, 2021;  
Justin Carter, Blood from Stone, prints from iron gall ink, 2018;  
Rockingham Castle, 2019, photograph by Adam Balcom

THE HOWSE SHAL BE PRESERVED is an exhibition at 
Rockingham Castle, once the site of an Iron 
Age fort, later colonised by the Romans to 
establish a mining community. Continuously 
fed by the landscape, Rockingham Castle 
was built on the instruction of William 
the Conqueror, recognising the strategic 
importance of the site with an abundance 
of geological features from iron-bearing 
sandstone beds to dense game filled forests. 
Home to the Watson family for the last 
450 years, having previously been held by 
the crown, there are very few other homes 
in England that have been continuously 
occupied for nearly 1000 years.

David Blyth is an Aberdeenshire-based 
artist, whose practice is informed by a 
sustained engagement with the craft skills 
of taxidermy, drawing on narratives of local 
folklore, shamanism and cultural memory to 
propose alternative approaches to knowing 
the animal. As David puts it, “I like animals, 
art, and people, and try to make work that 
helps them get along better”.

Justin Carter’s work couples a hopeless 
desire to return to Nature with a historical 
and cultural awareness that acknowledges 
this as impossible. Justin’s practice is an 
attempt to cause reflection and highlight 
tensions that exist within the individual and 
society at large: During the week we attempt 
to optimise industrial productivity/at the 
weekend we take off in our 4x4s in search of 
the vanishing wilderness. 

Sarah Gillett is obsessed with the stuff 
that makes us and the stuff we make. Her 

practice explores histories of belief, ritual 
and storytelling in order to question our 
place in the universe today. Starting from 
her collection of fossils, gothic oddities, 
Victorian ornaments and old dictionaries, 
she brings art, science, landscape and 
language together to build fables across space 
and time. Sarah is developing a new body 
of work that digs into night landscapes and 
the different ways that we traverse darkness 
physically and emotionally, from archaeology 
and astronomy to mythology, spiritualism 
and depression.

Onya McCausland is a Leverhulme Early 
Career Research Fellow at the Slade School 
of Fine Art, UCL. Onya’s work repositions 
‘waste’ as significant cultural material that 
can be used to change perceptions of the 
‘post-industrial’ landscape sites it belongs to, 
such as generating new uses for mine water 
waste ‘ochres’ as usable coloured pigment  
for paint.

THE HOWSE SHAL BE PRESERVED

Featuring work by 

DAVID BLYTH
JUSTIN CARTER
SARAH GILLETT
ONYA MCCAUSLAND

Rockingham Castle  
Rockingham, Market Harborough  
LE16 8TH

11 July to 28 September 2021 (subject 
to ongoing government guidance)

Rockingham Castle open times and 
admission prices apply (from £8).

Admission to both the House and 
Garden is by pre-booked tickets only. 

Historic Houses and RHS members can  
select a free ticket. Book via: 
rockinghamcastle.com/ 
buy-tickets-on-line



Above, left to right: Going Nowhere 1.5 – Production Still, Simon 
Faithfull, 2016; Common Cold, Regan Gentry, 2004; East Carlton 
Countryside Park, Lloyd Baines Davies, 2020 

WHERE TO STAND IN THE WIND takes its 
inspiration from a rhetorical question 
raised by Chris Watson when discussing 
the challenges of documenting live sound. 
The artists in this exhibition have made 
work in collaboration with the natural 
world, surrendering elements of control 
of the production of the work, allowing 
living, organic, or often unobserved forces 
within the environment to become active 
participants. This has resulted in work  
that speaks directly to ecological matters,  
as well as containing a poetic beauty,  
even when the forces are destructive.

As humans, the impossibility of our attempt 
to control our own environment has been 
brought into sharp focus with the COVID-19 
pandemic. We have experienced how little 
control we actually exercise over our own 
lives. Rather than attempting to constrain  
the energy and forces within the natural 
world, the artists in this exhibition have 
produced work that communicates through 
them, sometimes in quite dramatic ways.

Featuring work by 

MARION COUTTS 
SIMON FAITHFULL 
REGAN GENTRY 
INGER-LISE HANSEN 
JESS MACNEIL 
SUPERFLEX 
BILL VIOLA

Guest curated by 

YASMIN CANVIN

Marion Coutts’ installation Assembly, 
features a film of a murmuration of 
migrating starlings projected onto a 
lectern. Their display of instinctive wisdom 
simultaneously silences the speaker and 
offers an alternate perspective.

In Going Nowhere 1.5, a silent film by  
Simon Faithfull, a small figure walks 
resolutely around the edge of an island,  
as the tide slowly rises and the island and 
figure eventually vanish beneath the waves.

The sweeping movement of air currents  
are outlined by a roll of toilet paper, 
as it soars and dives in the gales along 
Wellington’s South Coast (New Zealand),  
in Regan Gentry’s playful and poignant  
film, Common Cold.

Inger-Lise Hansen’s Hus is a live animation 
film shot on location, which incorporates 
stop motion and time-lapse photography 
to show the accelerated breakdown and 
rebuilding of a house. In Proximity, an 
upside-down time-lapse camera moves along 
a beach, inverting the ground and the sky.

In Opera House Steps Jess MacNeil leaves 
only the shadows and sounds of people 

walking as “a timeless observation of 
inhuman phenomenon”. In The Wall, the 
boundary between a pool and the sea at high 
tide creates a separation between two bodies 
of water, one under the control of human 
and the other of natural forces. Jess MacNeil 
is represented by Artereal, Sydney.

Superflex’s film Flooded McDonald’s depicts 
a fast food restaurant as it is slowly flooded 
from the inside. Devoid of human presence, 
the natural force of water eventually 
overwhelms the scene.

The Night Journey is an experimental video 
game by Bill Viola that enables the player 
to steer through the artist’s woodland films, 
with the aim of slowing down time itself and 
forestalling the fall of darkness.

Yasmin Canvin is a Freelance Curator, 
having worked as a director, curator and  
arts administrator in the visual arts sector 
for almost 30 years, for organisations 
including Leicester Print Workshop, the 
Sainsbury Centre for Visual Arts, Bury St 
Edmunds Art Gallery, Angel Row Gallery, 
Mead Gallery, Ikon Gallery and notably 
as a former Director of Fermynwoods 
Contemporary Art.

WHERE TO STAND  
IN THE WIND

East Carlton Countryside Park  
East Carlton, near Market Harborough 
LE16 8YF

31 July to 3 October 2021 (subject  
to ongoing government guidance)

Free entry.



Opposite: Many Hands Make Lightwork, Sarah Gillett and Stuart Moore, 
2021; Above: Postcard Intervention, Sarah Gillett, 2020

Conceived as an audio gallery space 
fully accessible from people’s homes, THE 

FERMYNWOODS PODCAST is entering its second 
season of artist talks, discussions, original 
commissioned sound art and audio essays 
hosted and produced by Fermynwoods 
Assistant Director Jessica Harby.

— Artist Sarah Gillett on the inspiration 
provided by the grounds, archives and 
staff at Rockingham Castle.

— An audio essay by writer and curator 
Amy Lay-Pettifer with contributions by 
Pleasure Garden artists Alice Channer 
and Bethan Lloyd Worthington, as well as 
interjections by artist Harriet Plewis.

— A new audio work by artist, writer and 
researcher Leyla Pillai, rooted in the 
imagined space of Deene Park.

— An original sound work from artist, 
collaborator and researcher Anja 
Borowicz to accompany our TRIPLE HARVEST 
online film exhibition.

— A new sound piece by artist and musician 
Rebecca Lee created entirely from 
recordings made by Alternative Provision 
students from The CE Academy.

— Artist Tom Baskeyfield and writer Josh 
Allen discuss Tom’s works on paper, 
mindfulness, theology, human vs 
geological time, nationalism, and home.

— Discussion with and original music by 
artist Geoff Diego Litherland, whose 
practice developed from painting 
landscape to cultivating it.

SEASON TWO WILL FEATURE: 
Anna Brownsted, Marie Chantal Hamrock, 
David Blyth, Sayed Sattar Hasan, Simon 
Faithfull, and a new collaboration by 
Rebecca Lee and students from The CE 
Academy. 

You can subscribe to THE FERMYNWOODS 

PODCAST on Apple Podcasts and Spotify,  
or listen via our website at  
fermynwoods.org/tag/podcast

Season One of the Fermynwoods Podcast 
was supported by Arts Council England and 
The Kenneth Fund.

Season One features 

SARAH GILLETT 
AMY LAY-PETTIFER
ALICE CHANNER
BETHAN LLOYD WORTHINGTON
HARRIET PLEWIS
LEYLA PILLAI
ANJA BOROWICZ
REBECCA LEE
THE CE ACADEMY
TOM BASKEYFIELD
JOSH ALLEN
GEOFF DIEGO LITHERLAND

MANY HANDS MAKE LIGHTWORK is revealed  
in Minecraft 1 May 2021.

NOT ONLY; BUT ALSO is revealed in Mozilla  
Hubs 1 July 2021.

For information and instructions on  
how to access MANY HANDS MAKE LIGHTWORK 
and NOT ONLY; BUT ALSO, please visit 
fermynwoods.org/many-hands-make-lightwork 
and fermynwoods.org/not-only-but-also

This work benefited from the cooperation 
and feedback of Derby QUAD’s Abbie 
Canning and John Whall, as well as 
participants of their Minecraft programme 
and QClub programme for children and 
young people aged 5-18 years old, with 
additional support needs.

As part of her larger Rockingham Castle 
work exploring and revealing layers of myth 
and history, artist Sarah Gillett presents MANY 

HANDS MAKE LIGHTWORK and NOT ONLY; BUT ALSO, 
two immersive digital artworks set within 
the nighttime grounds and historic figures 
of the site. Conceived by Sarah and built by 
artists Stuart Moore and Sam Mattacott, 
these online worlds explore the very human 
ways we traverse landscapes in darkness. 
Here, fragments of correspondence, geology, 
astronomy and folklore exist as artefacts to 
be excavated and examined. 

Audiences are invited to play in these unique 
digital worlds from home before more is 
revealed as part the physical THE HOWSE SHAL 

BE PRESERVED exhibition at Rockingham Castle 
in 2021.

MANY HANDS MAKE 
LIGHTWORK

NOT ONLY; BUT ALSO

Featuring work by 

SARAH GILLETT
THE FERMYNWOODS  
PODCAST



Opposite, left to right: Geometric Shapes / 210217, Saskia Freeke,  
2021; Echolalia, Edie Jo Murray, 2019

Above: top to bottom: Fermyn Woods From Above, students from  
The CE Academy, 2021; Drawing Made by Running, Shay, student  
from The CE Academy, 2021

TOGGLER is a feature on Fermynwoods’ 
website allowing the public and commiss-
ioned artists to explore, demonstrate and 
celebrate the potential of creativity in  
website design.

As websites become increasingly standard-
ised to ensure familiarity and ease of use 
for online visitors, TOGGLER allows artists to 
champion the role of curiosity and creativity 
in exploring other possibilities for presenting 
content online.

Visitors are able to view our website through 
different lenses by toggling between styles 
developed by commissioned artists. Visit 
fermynwoods.org/toggler and select an artist 
from the drop down menu to explore our 
content (please note TOGGLER will not affect 
your visiting experience of the home page).

This season’s commissioned styles will also 
include contributions from young people at 
The CE Academy, Newton Road School and 
Youthworks Northamptonshire, working 
alongside our Education Coordinator, artist 
Stuart Moore.

Saskia Freeke (The Netherlands) is an artist, 
creative coder, interaction designer, visual 
designer and educator, whose work focuses 
on structure, geometry and playfulness.

Stuart Moore (UK) is sound artist and 
microtonal composer that works closely 
with technology. His work explores the 
relationship between experience of the 
involuntary soundscape and purposeful 
human composition, by way of studying the 
roots of the perception of music. Stuart’s 
work is driven by his belief that sound is the 
most direct expression of human feeling.

Edie Jo Murray / EchoDeltaMoon (UK) is 
an artist who uses art to exploit cracks in 
reality, focussing on perceptions of space and 
the world(s) we live in, often using digital 
tools such as 3D rendered imagery and 
immersive technologies to visualise alternate 
worlds and reimagine existing ones.

TOGGLER Commissioned artists include 

SASKIA FREEKE 
STUART MOORE 
EDIE JO MURRAY

THE PHONE BOX GALLERY is a new project 
from Fermynwoods Contemporary Art 
in partnership with Sudborough Parish 
Council and students from The CE Academy, 
transforming a decommissioned telephone 
box in the village of Sudborough into an 
evolving exhibition space.

This gallery will show exhibitions curated 
and featuring work by students working 
on our artist-led Alternative Provision 
programme based at nearby Sudborough 
Green Lodge.

THE PHONE BOX GALLERY is made possible 
through a grant from The Wooden  
Spoon Fund.

UNLOCKDOWN

The first exhibition features work made by 
students aged between 11 and 15, created 
during the first nationwide lockdown earlier 
in 2020, working with artists Emma Davies 
and Stuart Moore through a bespoke online 
interface.

TAKING A LINE FOR A RUN

The second exhibition features digital images 
and 3D printed sculptures made by students 
working with artists James Steventon and 
Stuart Moore, which reinterpret the local 
landscape by manipulating and visualising 
heart rate and locative data from running 
through nearby woods and fields.

THE PHONE BOX GALLERY November 2020 — April 2021 

UNLOCKDOWN

From May 2021 

TAKING A LINE FOR A RUN



Opposite, clockwise from top left: Slow Stitching, Ruth Singer,  
2020; Drawing as Stimming, Sam Metz, 2020; Outside In, Virginie  
Litzler, 2020 and 2016

Above, left to right, top to bottom: Breathing In Art mask  
designs, Jessica Harby, Misa Gott, Stuart Moore, Kai Syng  
Tan, Sam P Gibson, Virginie Litzler, 2020-21

ISOLATED MOMENTS

Our programme of 20 free workshops and 
creative prompts for all ages, is available on 
our website fermynwoods.org/tag/isolated-
moments.

Created during the first nationwide 
lockdown, the series consists of twenty 
activities by artists and creative educators 
designed for those socially isolating and 
quarantining inside their homes. Disciplines 
include drawing, installation, sound 
recording and manipulation, collage, 
sculpture, collaboration and competition 
with search engines, and much more.

EXPRESSIVE MACHINES

Ever wondered what would happen if 
you could connect an Etch-A-Sketch to 
the Internet? Collaborate with Education 
Coordinator and artist Stuart Moore, with 
a blended workshop combining online 
participation and hands-on activity.

Build Arduino-based digital devices remotely 
from your own home, mixing up the real and 
virtual to create sound and image. Create 
with AI, express through human/machine 
interaction and play with the issue of Control 
(no technical knowledge required!).

This interactive workshop will be held 
entirely online, with all physical components 
posted to participants.

WORKSHOPS Online 

ISOLATED MOMENTS

26 September 

EXPRESSIVE MACHINES

BREATHING IN ART is a new series by 
Fermynwoods Contemporary Art to 
support and promote mask wearing whilst 
celebrating and featuring selected artists. 
Whilst we’re amid a global pandemic, and 
wearing masks to protect ourselves and 
others is part of everyday life, we’ve invited 
artists to design a range of masks that are 
available to the public.

To order mask for just £20 including  
P&P please visit:  
fermynwoods.org/tag/breathing-in-art

We are working with a sustainable supplier 
who make everything in the UK through 
ethical employment practices, with eco-
friendly inks, FSC certified materials and 
water-free manufacturing. The masks are 
made to order, and any fabric waste is given 
free to creatives to repurpose instead of 
sending to landfill.

BREATHING  
IN ART 

Designs are available from the  
following artists 

IKRAN ABDILLE
SAPPHIRE GOSS
MISA GOTT
SAM P GIBSON
JESSICA HARBY
MARIE CHANTAL HAMROCK
VIRGINIE LITZLER
STUART MOORE
JAMES STEVENTON
KAI SYNG TAN

26 September 2021  
10am-12 noon then 1-3pm 
Price: £15  
Please book your place via:  
expressive-machines.eventbrite.co.uk



#CULTUREDECLARES FERMYNWOODS 
CONTEMPORARY  
ART

Fermynwoods Contemporary Art has joined 
a growing global community of arts and 
culture champions in declaring a Climate 
and Ecological Emergency.

Our programme acknowledges, addresses, 
provokes and discusses the Climate 
Emergency. We pledge to continue to work 
with and support our community and local 
government in tackling this emergency, and 
we call on others to do the same.

Fermynwoods supports life through art. 
We seek to extend this thinking into both 
sustainability for our organisation and for 
our planet; applying the skills, creativity, and 
resourcefulness of art practice to the world 
at large, better managing our resources, 
and seeking to minimise the adverse 
environmental impact of our work whilst 
imagining new possibilities and proposing 
systemic change.

#CultureDeclaresEmergency  
culturedeclares.org

Best Contemporary Art Gallery in  
Northamptonshire, 2020 Midlands  
Enterprise Awards 

Art Charity of the Year for Central 
England, Central England Prestige Awards

FERMYNWOODS CONTEMPORARY ART ARE: 

James Steventon FRSA 
Jessica Harby 
Jenny Cooper 
Stuart Moore 
Martin Steed

Sustainable Printing  
These brochures carry the FSC (Forest Stewardship Council) label, meaning  
the materials are independently certified as fully sustainable. Printed with 
vegetable based inks by Principal Colour, with printed waste recycled back into 
paper. Principal Colour offer Fermynwoods Contemporary Art a recycling service  
for any surplus stock. All metal waste (mostly aluminium from printing plates)  
is also recycled. 

Envelope-Free Delivery  
We are also trialing an envelope-free delivery system when posting these brochures 
which uses biodegradable crystal discs made from a renewable source. It is our 
intention that future brochures will also be posted label free. This will require 
sharing mailing list data with limited third parties for the exclusive purpose of 
Fermynwoods Contemporary Art marketing. We share your data in accordance with our 
Privacy Policy, under which we can process your data because we have a “Legitimate 
Interest” in conducting and managing our business to enable us to give you the best 
service/product and the best and most secure experience. We make sure we consider 
and balance any potential impact on you (both positive and negative) and your  
rights before we process your personal data for our legitimate interests. 

Mailing List Opt-Out  
To opt out of us sharing your data for this purpose, or to request that we no  
longer send you printed material please contact info@fermynwoods.org. Electronic 
versions of our brochure will remain available on our website.
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Fermynwoods also gratefully acknowledges 
the support of St Crispin Lodge,  
through an annual donation from the 
Douglas Compton Charitable Trust;  
and Sudborough Parish Council.

FERMYNWOODS CONTEMPORARY ART 

Thrapston House, Huntingdon Road
Thrapston NN14 4NF

Telephone +44 (0)1832 731257 
Email info@fermynwoods.org 
Website www.fermynwoods.org 
Twitter @fermynwoods 
Instagram fermynwoods 
Facebook fermynwoodscontemporaryart

Company Registered No. 05434735 
Registered Charity No. 1122678

mailto:info@fermynwoods.co.uk
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