
 
 

FERMYNWOODS CONTEMPORARY ART PODCAST 
EPISODE 31 - LUKE JERRAM, DAN JONES & SIOBHAN CURRIE 

 
<gentle harps> 
 
Marie-Chantal Hamrock: Welcome to the Fermynwoods Contemporary Art Podcast, 
guest curated and presented by SUBTERRA. In search of solace in this precarious world, 
we emerge from ocular darkness. 
 
<harmonic violins and voices> 
 
Rays of light pierce through the nocturnal, and in these twinkling soundscapes, we 
remember that we are part of something greater than ourselves. As we navigate these 
curious and luminous spaces, we will explore artist talks, discussions and original 
commissioned sound art. 

 

 
 
Marie-Chantal Hamrock: Hello dear listeners and welcome back to another Love + 
Light episode of the podcast. In the midst of these long, dark, winter nights this work is 
sure to ignite both feelings of both beauty and terror – with the infernal and crackling 
sounds of a forest fire. 
 
Tipping Point, a powerful new work by internationally renowned artist Luke Jerram 
was showcased by Fermynwoods Contemporary Art between the 19 – 21 September 
2025 in the largest ancient urban woodland in the UK, at the heart of Corby town centre, 
Northamptonshire. 
 
Tipping Point simulated the terrifying realities of forest fires by using immersive light, 
smoke, and sound. The installation featured a bespoke soundtrack created by award-
winning composer Dan Jones, which included the sounds of burning trees, whirring 
chainsaws, and fleeing animals, alongside ambient, melancholic music and moving 
global testimonies from individuals who have experienced wildfires. Dan was kind 
enough to share a selection of sounds which have been edited into this episode. 
 
Luke Jerram’s multidisciplinary practice involves the creation of sculptures, installations 
and live art projects and often combine arts, science and engineering. With many of his 
latest artworks, including Gaia, Oil Fountain, Inhale and Tipping Point, Jerram has 
been using his skills in visual communication to draw attention to planetary health. 
 



Dan Jones is a multi-award-winning composer and sound designer working in film, 
television and theatre. He has won three Ivor Novello awards in the film and television 
categories, including a remarkable double nomination in 2018, as well as a BAFTA, and 
has carved a significant career as a composer and sound designer for large-scale public 
events. 
 
This episode blends a combination of sounds composed by Dan, along with audio 
recordings from visitors of the installation – and interviews with Luke Jerram and 
Fermynwoods Trustee and climate psychologist Siobhan Currie. 
 
Siobhan Currie is an educational and child psychologist with extensive experience of 
public service to schools, colleges, and families. She is past chair of the British 
Psychological Society Crisis, Disaster and Trauma Section and the Board of Trustees at 
Youth Works, an alternative education provision and youth counselling service. Now 
putting thought and energy into addressing the Climate and Ecological Crisis as a 
Climate Psychologist, she is active in the Climate Majority Project Climate Courage 
Campaign and board member of the Climate Psychology Alliance. Siobhan is also active 
in her local community and one of the original founders of the successful Save Weekley 
Hall Wood Campaign. 
 
So, without further ado – please enjoy the following tapestry of immersive sounds, 
testimonies and interviews all sparked by Luke Jerram’s Tipping Point. 
 
Editor’s note: The following audio weaves speakers in and out of music and audio 
created for Tipping Point by composer Dan Jones. Headphones are recommended for 
full immersion. 
  
  

TIPPING POINT 
 

♪ ZONE 1♪ 
 
Luke Jerram: So, a charity called Make My Money Matter, which was set up by Richard 
Curtis, approached me about creating an artwork to raise the profile of their campaign. 
So, Make My Money Matter, they campaign to get people to look at where the money 
in their bank is invested. So, something like 15 % of money held in banks and pensions 
that we have in the country is invested without really our permission into deforestation 
and fossil fuel companies and generally industries that are knackering the planet. So they 
want people to sort of divest and they wanted an artwork to help communicate their 
message and so I developed this idea initially for them. We were going to sort of create 
an artificial forest fire around the gardens of St Paul’s Cathedral in London. And we all 
had, you know, we had the permission from the cathedral. It was all going ahead. It was 
all lovely… And then I think the city hall, or the city council in London, pulled the plug. 
So that was the end of that really. But then about six months later, we managed to make 
it happen in Bristol Botanic Gardens. And it seemed to be a great success. And yeah, 
James from Fermynwoods came to have a look at the artwork and seemed to be quite 
moved by it and wanted to have a go at presenting it in Corby. So yeah, it’s been great 



working with James and his team over the six or 12 months to make the art project 
happen. 
 
Marie-Chantal Hamrock: Yeah, and it seems to be well received. Yeah, and I think it’s 
quite interesting to make that jump from like a botanic garden to like an urban 
woodland space. Did that feel like quite a different sort of setting and environment to 
have the work presented in or, you know, did it feel like it did take on a new life in that 
in that setting? 
 
LJ: Yeah, it was read in a different way, I think. And I think with the Botanic Gardens 
in Bristol, it’s quite a small space that was quite in a wealthy part of the city and you 
had to pay to get in. Whereas in Corby, you know, we had a whole woodland to play 
with and it was free for the public to sort of explore. There was something really nice 
about just people kind of commuting through the, you know, just passing through 
anyway, through the woodlands and then encountering this artwork. And so, yeah, 
there’s a different response in that respect. I think also in Corby, they’re not used to 
having interesting public art, temporary public art installations. So this was quite new 
for them. And so, yeah, I was really pleased with the way it was received. 
 
MCH: Yeah, and it’s probably kind of a wider kind of range of audiences that you 
would get then because of that in the sense that it’s free and it’s in the urban space. 
 
LJ: So yeah, I was pleased by the art project and it was interesting to see how it was 
received. Apparently on the main road, something like two or 300 meters away, the 
smoke was pouring 
  
out of the woods for about half a mile in the other direction. So it was quite something. 
I never got to see it, but apparently there were certain streets that seemed to be absolutely 
full of fog. I just hope it wasn’t a… Yeah, a driving hazard. 
 
MCH: James was saying they were surprised they didn’t get as many calls for the fire 
department as they expected <laughs> 
 
LJ: Yeah, that’s right. We had to warn the fire brigade. 
 
MCH: That’s really funny. One of the things that kind of came up, you know, this in 
like looking at all the... because unfortunately I wasn’t there, looking at all of the sort 
of outcomes, the video and the interviews and that kind of thing. James says the phrase 
“beautiful yet devastating”. And I was thinking about this idea of how something about 
getting close to something that should be dangerous or would be dangerous can render 
it quite beautiful. And you know, this idea of the sublime and how it must feel to kind 
of be involved in the creation of that, but then to see how it gets its life of its own as 
well when you kind of step back and you see all of the sound, the lights, the fog all 
coming together. Yeah, there’s just that contrast between the beautiful and the terrifying 
I find really, really interesting. 
 
LJ: Yeah, I’m interested in that as well. There’s a number of my art projects that sort of 
play with that idea. I’ve got glass sculptures of viruses, sort of deadly viruses from Ebola 
to HIV to smallpox, you know, they’re all and they’re very, very beautiful. These glass 



sculptures are about a foot across and these are in museums around the world. But yeah, 
you’re really attracted to them because they’re very beautiful and made of glass and 
they’re sort of glistening and refracting the light. And then when you get close to them 
and read the label and you realize that it’s a sculpture of smallpox, then you’re slightly 
repelled by it. And it does kind of create a tension there that I’m kind of interested in 
exploring. But yeah, beauty is a useful way to sort of draw people in and ensure that 
people have an interesting thought-provoking encounter that they engage with it. 
 
Siobhan Currie: I think the main thing that struck me both times on thinking about 
people is this juxtaposition of the absolute. That was beautiful. It was really beautiful 
to look at. And the music in particular, you know, was just, wow… You really instantly 
kind of felt transported somewhere different. Beauty, awe, feelings of excitement and, 
you know, this is amazing. And then you’ve got, oh my god, it’s about a wildfire! It 
really was so effective and so impactful in that way because you definitely, you know, 
in the pit of your stomach, you felt the fear. 
 
And then it… it was so powerful because you actually went into it, like almost like going 
into a cave. And it, again, it was like a metaphor for going deeper into what is this about, 
what are your feelings, what are my deeper feelings about this? And yeah, then you’ve 
got the voices… 
 
It was eerie. It was very eerie. And yeah, it was edgy. It was edgy because there was 
tension, fear, excitement, all kind of mixed up. And, and yeah, you felt then, wow, this 
is… you know, I guess then more of the cognitive thoughts about climate change came 
in because you were like, oh my god, this is really happening. What if this happened 
here? It is happening here. How would I feel? 
  
What would I do? Why are we doing this? Why are we doing this to our planet? I love 
trees. So many people do, don’t they? If you feel connected to nature you really felt that 
“what are we doing”? We are destroying, we’re destroying something beautiful. We’re 
destroying something so elemental. 
 
 

♪ ZONE 2♪ 
 
Dan Jones: My name’s Dan Jones. I’m a sound designer and composer and I’ve worked 
with Luke Jerram for quite a long time, but this time on Tipping Point here in Corby. 
Luke came to me and said that he wanted to simulate a forest fire, which obviously 
involves all the usual tricks of theatre using smoke, not mirrors, lights and sound design. 
And I thought it might also be really interesting to include interview material from 
victims of fires, but also the people at the forefront, right at the battlefront fighting the 
fires, the experts who know how fire behaves and would tell us reliably, evidentially, 
whether or not these fires are actually changing, either because of climate change or 
because of some other circumstance. 
 
We wanted the evidence. So we spoke to victims in Australia. And I think what’s really 
interesting about the Australian story and the stories we heard from both the victims 
and the firefighters there is that fires have been recognized as part of the natural cycle, 
nature cycle, rejuvenating forests in the past. But what is particularly shocking at the 



moment is the stories of these fires going on longer than ever before in human history, 
becoming hotter than ever before in human history to the extent they’re actually melting 
local geographic features, rocks are melting in these fires. And that they sometimes seem 
unstoppable. So, I mean, from the victim’s point of view, that’s obviously terrifying. Any 
fire is going to be terrifying, but they were, as I say, part of the natural cycle and I think 
what’s happening now is we’re seeing fires that have become uncontrollable. 
 
It’s definitely about raising our awareness because if, as it seems likely, this is due just 
for reasons that a child can understand, that the lack of moisture in a forest because of 
increased temperatures, we’ve seen a succession of warm summers in Britain, which 
means that there’s more of a threat here. But even if it’s not here, we need to be looking 
after the planet as a whole. It’s not that big. In fact, Luke’s other piece in the cube across 
the way sort of illustrates that rather beautifully with the overview effects of planet Earth 
and his piece Gaia, which I also wrote the music to. We need to make sure that we do 
manage the climate as best we can, whatever the reasons for the changing climate are. 
I’m not going to get into that, but what is clear is that we can do things. And a child can 
understand that if it’s warmer and things are drier, they burn more easily and they burn 
more ferociously and that is the problem we’re dealing with. 
 
In fact, a lot of the experts, the firefighters who are seeing this absolutely first hand and 
there’s no BS from them about what’s going on at all because their lives are at stake. 
What they see as the challenges are not necessarily the obvious things we might think. 
They see fires as part of nature’s cycle. They see that fires need to happen, but what their 
challenge is how to make fires controllable and how we can succeed in not losing the 
forests which I think most people would agree are the lungs of the planet. The trees 
produce oxygen, they absorb carbon. The wood that you see around you is solidified 
carbon from carbon dioxide in the air and it is a vital part of the management of the 
planet that we see forests thrive. 
 
Siobhan Currie: One sort of branch of climate psychology is that it is the disconnection 
from nature that’s the root of all, you know, why we’re in this situation that we have 
become disconnected. We don’t feel that connection. We think of ourselves as separate 
to nature. 
 
We don’t think of ourselves as part of nature. We kind of think of ourselves a little bit 
above nature as if it’s ours to play with or to go and walk in when we want to. Even 
somehow the kind of wellbeing, mental health thing of … ‘it’s so important for our 
mental health’. That’s still about us, isn’t it? 
 
MCH: Yeah, and I was thinking also about this idea of kind of presenting something in 
a quite a spectacular way, and this idea of of re-enactment of a forest fire almost. What 
that can offer as a creative method and like for audiences experiencing it. But then also 
I was thinking that it must be a kind of a delicate line for you when you’re in the process 
of making it and thinking about how it’s going to kind of result as an artwork, because 
it’s obviously… it is that beautiful re-enactment, but it’s also something terrifying that 
people have actually experienced. So, you kind of, I’m sure there’s so much sensitivity 
in the sort of planning and thinking about how it will be received and making sure that 
it’s not a kind of romanticized view of a fire. 
 



LJ: Well, yeah, this is it. There’s a risk that you’re romanticizing something or just 
making it a sort of a pretty experience for people. I think Dan’s ... did some amazing 
interviews with people who’d experienced forest fires around the world. And their sort 
of candid reports and interviews are woven into the soundtrack. And I think that’s made 
a massive difference to lift it from just a re-enactment into something that really tells a 
story and takes people on more of a kind of an emotional journey. And it’s certainly 
quite educational as well. So yeah, Dan’s work is really vital in that respect. That allows 
people to sort have an emotional connection with the arts project rather than just 
something that is spectacular. 
 
MCH: Yeah, and I just felt like it kind of like it must instil like a deeply empathic kind 
of experience for people who walk through the space and you think, right, this, you 
know, this is what it might… this is as close as what it might feel like to be experiencing 
that fear. And I think that’s really, really great because, you know, maybe in the UK, 
especially, it’s probably not something that we think about as much, even though 
obviously through listening to the interviews you can hear how many people do have 
lived experiences with, you know, fires and forest fires. So yeah, I think that’s really, 
really important and interesting for instilling that sort of sense of, right, these are the 
environmental impacts. And even though we may be in Corby or wherever don’t 
necessarily think about forest fires, this is what is happening. 
LJ: Yeah, I mean, there are forest fires and peat fires and moorland fires up in Scotland 
and all sorts of parts of the country. And I suppose with climate change and extreme 
weather events, we’re going to have more droughts and forest fires in the UK as well. 
But yeah, for many cultures, it’s sort of becoming almost normalized. You know, there’s 
the forest fire season, you know. 
 
MCH: Yeah. 
 
LJ: And I think that’s, that’s slightly problematic. It’s sort of … shifting sense of 
normalization. 
 
Siobhan Currie: There’s concrete evidence, you know, there’s lots of stories. That’s why 
one of the campaigns that the Climate Majority Project does is called Climate Courage, 
and that’s focused on education and schools. You know, there’s just been something 
come out from the Department for Education about including climate in the curriculum. 
It’s not, you know, as we’d want, it’s not like through everything. But it’s, it’s, guess it’s 
a start and they are aware that, you know, it does need to be addressed, but they still 
miss out the emotional part of things. 
 
And obviously teachers are, they are sort of fearful themselves of opening up that sort 
of box and thinking, you know, well, what if people ask me about the future? What if 
they cry? What if they say ‘is the world dying?’. Kids are connected to nature, aren’t 
they, in ways that we lose. And it is a big emotional thing. Both the Climate Psychology 
Alliance, they’ve been doing more work with young people. And this campaign for 
climate courage is about supporting teachers to talk through those feelings, be able to 
kind of like hold spaces, raise these issues, allow kids to, you know, obviously at the 
right age and developmentally appropriate, but to air these feelings because where do 
you go with them? 
 



It’s very hard. It’s very hard to live in the world. And it’s like we just… what happened? 
How did we…? I like, you know, modernity, isn’t it, that we and the things we were 
sold that would, you know, make us happy… 
 
LJ: Of course, it’s a great pleasure working with Fermynwoods and James to, you know, 
because he really had to sort of battle the authorities to be able to make this project 
happen. You know, there are there are I mean, there are financial difficulties with the 
country and we do have to sort rein it in. But with the arts, you know, the evidence is 
there that actually by putting in a hundred thousand for a light festival, for instance, the 
city benefits 400,000 practically in sort of coffee and restaurant sales as all these families 
are going into a city to see stuff. So art does have an emotional and creative value, but 
it also has a financial value to the country as well. 
 
MCH: Yeah. Well, having seen the most recent polls, it’s very good to see this kind of 
work still being shown and, you know, making sure that we still just keep, all keep 
making when we can. 
 
LJ: Yeah, yeah, we will. I think as an artist, you know, the artworks I make generate, 
they have very large audiences and they generate large amounts of press coverage as 
well, generally. And so that acts as a… there’s a platform there that I can use to 
communicate science and important messages, but also communicate the value of art as 
well. So I’m going to carry on. 
 
Siobhan Currie: Yeah, I think people get stuck, don’t they, in ways of thinking. So 
anything creative that takes us out of that place, I think, will... And it’s like, what is... 
Existential stuff now, but what is life for? What is it about? And where do you get joy 
from? Where do you get joy, where do you get excitement or like wonder? 
 
It is an existential crisis for sure. it’s very, you know, it’s hard to live in the world and 
… but it’s still so much joy and so much. That’s the thing that I think we just need to 
get better at doing because like, you know, people shut it out and, and people use other 
things to get by. You know, we need to get better at, at sort of showing that… you can 
have a joyful and life enhancing kind of way of living. It’s like that’s where all the green 
stuff’s wrong because everybody thinks, well you know, they’re being sold that by you 
know the people who are invested in it but everybody thinks it’s about like hardship and 
not having… and it’s not. 

 

 
  



Marie-Chantal Hamrock: Tipping Point was commissioned alongside Luke Jerram’s 
Gaia, a seven-metre installation of planet Earth, that was suspended high above the 
auditorium in The Core at Corby Cube; What’s Eating Our Reality, an intimate, 
immersive three-course meal by artist Maya Chowdhry that uses digital projection 
mapping to explore the journey our food takes from seed to table. 
 
You can find more from Luke at his website: www.lukejerram.com and from Dan at his 
website: www.danjonesmusic.co.uk 
 
If you have been moved by Tipping Point and want to take some positive environmental 
action, please consult the resources linked in the episode description: 
www.fermynwoods.org/what-next 
 
Listeners on Spotify are able to experience an accompanying video to this episode by 
artist Sapphire Goss. And for listeners on other platforms, you can find Sapphire’s work 
on our website. All of this will also be included in the episode description. 
 
Sapphire Goss is an artist who works with moving image, photography and other lens-
based methods. Using obsolete technologies she creates chimerical imagery using 
unexpected materials, looping and processing to make an ‘analogue uncanny’: grainy, 
shimmering, otherworldly; bursts of light and emotion; that are moving and mysterious. 
Thank you for listening to the Fermynwoods Contemporary Art Podcast. If you enjoy 
our podcast, please make sure to positively rate, review and subscribe. It helps other 
people find the podcast, and it makes us feel good about ourselves. 
 
This episode has been curated by SUBTERRA; and presented by me, Marie-Chantal 
Hamrock and edited by Astrid Björklund. 
 
Love + Light is Fermynwoods Contemporary Art’s new thematic programme. Visit 
fermynwoods.org for more information on this programme and to sign up for our 
monthly email newsletter. Tipping Point was funded by Northants Community 
Foundation’s Northamptonshire Creative Climate Action Fund and 100Green, the UK’s 
only 100% Green Gas and Electricity Supplier. Supported by North Northants Council. 
Presented in collaboration with The Core at Corby Cube as part of the venue’s 15th 
birthday celebrations 
 
Follow us at Fermynwoods on Instagram, and Facebook. And make sure to check out 
myself and Astrid as SUBTERRA @sub.terrestrials on Instagram. 
 
Thank you for listening, 
 
With Love + Light, 
 
Marie and Astrid 


